




















“N ews for the Delphic Oracle"にみる「仮面」の詩法とパロデイー
木原 誠
Yeats's“Mask" and the Parody in“News for the Delphic Oracle" 
Makoto KIHARA 
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Byzantium". "The Statues" と士対灼すわi峠時寺される
“"News"のもつおかしみが悲劇の鏡に対出峠寺されるもう一つの 1{，技反面J=<喜劇の鏡>として機能する
よう周到に用意されたものでで、あることを、テキスト分析をとおし検証していくものである。








「肉体はそれを死と呼び、心はそれを自己問責と呼ぶ“Thebody cals it death. / The heart remorse." 
(Poems. p.25印0)υjに表れた


















印と見なすことになったということである。“Vacillation"における“Thebody cals it death. / The heart 












Man runs his course 
A brand， or flaming breath， 
Comes to destroy 
All those antinomies 
Of day and night; 
The body calls it death， 
The heart remorse. 
But if these be right 
What is joy? 
(Poems， pp. 249-50) 
この連は根本的にIB約の預言者エゼ‘キエルがケベル湖畔で約千見したという、かの野獣=1ケルブ」を敷街
























These palpable forms would have been classed by Blake as a portion of the ‘Covering Cherub' or 
mask of created form in which the uncreated spir・itmakes itself visible. The term is taken from Ezekiel 
XXV i 14… He (Blake) praises or denounces this Covering Cherub according to whether he 
considers it as a means whereby things， too far above us to be seeロasthey are， can be made visible in 
symbol and representative for町m，or as a satanIc hindrance keeping our eager wills away from the 
freedom and truth of the Divine world.It has both aspects for every man.." 
「不可視なものJを i(創造された形態の)仮蘭jによって「見ることが可能」となると語るこの文紙にお








Before me floats an image， man or shade， 
Shade more than man ， more image than a shade ; 
For Hades' bobbin bound in mummy-cloth 
May unwind the winding path ; 
A mouth that has no moisture and no breath 
Breathless mouths may summon ; 
1 hail the superhuman; 
1 cal it death-in-life and life…in-death. 
(Poems， p.248) 
第九行の f私はそれを生中の死、死中の生と呼ぼう」という表現が、先述の“Vacillation"における "The

































































A tree there is that from its topmost bough 
1s half al glittering flame and half al green 
Abounding foliage moistened with the dew ; 
And half is half and yet is al the scene ; 
















































さて、そこで本論で開題としたい笛所は、“TheStatues"の皆頭で示される“Pythagorasplanned it. Why 




Pythagoras planned it. Why did the people stare? 
His numbers though they moved or seemed to move 
In marble or in bronze， lacked character. 
But boys and girls pale from the imagined love 
Of solitary beds knew what they were， 
That passion could bring character enough ; 
And pressed at midnight in some public place 
Live lips upon a plummet-measured face. 
(Poems， p.336) 
この像は第一~第二連の文脈からみて、イェイツにとっての理想的彫像として支持されていることは明ら







summoned Cuch¥叫1呂♂int印ohi応sside， / What stalked through the Post Office? What intellect， / What calculation， 













































































































There al the golden codgers lay， 
There the silver dew， 
And the great water sighed for love 
Man-picker掬 Niamhleant and sighed 
By Oisin on the grass : 
There sighed amid his choir of love 
Tall Pythagoras. 
Plotinus came and looked about 
The salt flakes on his breast， 
And having stretched and yawned a while 
Lay sighing like the rest. 
E 
Straddling each a dolphin's back 
And steadied by a fin 
Those Innocents re-live their death， 
Their wounds open again. 
The ecstatic waters laugh because 
Their cries are sweet and strange， 
Through their ancestral patterns dance， 
And the brute dolphins plunge 
Until in some cliff-sheltered bay 
Where wades the choir of love 
Proffering its sacred laurel crowns， 
They pitch their burden of. 
直
Slim adolescence that a nymph has stripped， 
Peleus on Thetis stares， 
託erlimbs are delicate as an eyelid， 
Love has blinded him with tears : 
114 
But Thetis's belly listens. 
Down the mountain walls 
F1'om whe1'e Pan's cavern is 
Intole1'able music fals 
Foul goat-head， brutal a1'm appear， 
Belly， shoulde1'， bum， 
Flash fishlike; nymphs and saty1's 
Copulate in the foam. 

































No! Gr巴aterthan Pythagoras. for the men 
That with a mallet or a chisel modeled these 
Calculations that look but casual f!esh. put down 
All Asiatic vague immensities. 
And not the banks of oars that swam upon 
The many-headed foam at Salamis. 
Europe put of that foam when Phidias 
Gave women dreams and dreams their looking…glass. 











反転され、女性優位が主張されているからであるー“Man-pickerNiamh leant and sighed / By Oisin on the 
glass;" I男をひっかけるj主体者は fニィアブJ 女であり、この女が最初に「ため息Jをつき、その主
旋律につられるかたちで「ピタゴラスJも「プロテイノスJ、すなわち男たちは「ため患Jをついているか






































































こそ、“becausetheir cries are sweet and strange"、f彼らの叫び=産声は甘美にして不可思議(初めて開く
声だからけといって母=女なる海は笑うことになる。この行は産みの苦しみの後に誕生した我が子の産
を開いたときの母なるものの自然に湧き起こってくる感情を訪併とさせるものである。それを
“through their ancestral pattern dance"と表現したのは、夢幻能の舞の意味を詰まえるイェイツが、つま
り生前の苦しみの記憶によって再生できない魂が舞い狂う舞によってやっと成立、できたことを陣痛の苦し
みと肉体の再生に掛けたうえで、おかしみを込めて記そうとしたとみることができる。

























* ヱド論{土司王成17年9月に湖催された日本イェイツ協会第41副会国大会 シンポジウム「“Newsfor th巴D巴lphicOracle"を読
むjで口頭発表したものを、論文の形式に改めた上、大幅な加祭-修正したものである。
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